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FADE | N

The opening credits roll over a conpletely white screen, which
begins to turn yell ow.

We break through the flam ng edge of the sun heading out in a
straight Iine toward space |ike a ray of |ight.

We head t hough space, passing Mercury.

We go by Venus, passing space debris along the way.
Earth intercepts our journey.

We head t hrough the cl ouds.

As we break through the clouds we’re heading toward a big US
city, but we’'re not sure which one.

As the credits end, we head directly to a street corner.

CUT TO
EXT. CTY STREET CORNER -- DAY
The year is 1971. It is a typically dirty corner. The kind you

expect to get nugged on.

There is a fenced off yard next to a brick building. Few cars
are driving on the road.

We see a black prostitute working the corner as she is snoking a
cigarette.

A run down Cadillac pulls up fromthe right with a good | ooking
but unnanmed bl ack nman dri vi ng.

Eva (the prostitute) doesn’'t mss a beat as she leans into the
passenger side w ndow.

EVA
(Al nost too low to hear over the natura
sounds) Hey baby. Lookin’ for sonme fun?

The John says sonmething we can’t hear.

Eva smiles and gets into the car.

They | eave us | ooking at an enpty street corner.



CUT TGO

I NT. EVA'S APARTMENT -- MORNI NG

We are in the bedroom | ooking at the bathroom
A naked Eva cones in RUNNING to the bathroom
She vomts into the toilet.

She gets up and | ooks into the mrror.

W see her face in the mrror.

EVA
Shi t!

CUT TGO

I NT. CITY HOSPI TAL -- DAY

It is the main city hospital 9 nonths |ater.

Eva is walking in the front doors. She is very pregnant.
She is still wearing “work clothes”.

She wal ks up to the sign-in w ndow.

A white average | ooking female nurse is working there.

She is working on paperwork and doesn’t | ook up until Eva knocks
on the counter.

NURSE

May | hel p you?
EVA

Yeah. |’ m about to pop here.
NURSE

Excuse nme?
Eva backs up to reveal her stomach as she points to it.

EVA



4

| said |I’mabout ready to fuckin’ pop
here. You got that?

NURSE
Oh. K. Fill out these forns. The doctor
will see you in a nmonent. Wat’s your
nane?

EVA
Eva Carder. That's GA-R-D-E-R

NURSE
OK, Ms. Carder. 1'Il tell the doctor

you’' re here.

Eva takes the clipboard and sits dow and fills out the forns.

I NT. CTY HOSPI TAL DOCTOR S OFFI CE -- DAY

In the doctor’'s office, Eva sits on the table.

The doctor cones in. DR . SMTHis a white nmale 42. He's very
good- | ooki ng and very professional.

DR SM TH
Hello, I"'mDr. Smth. I'll be your doctor
for the delivery.
EVA
Great. Let’s get this over wth.
DR SM TH
Yes, well, | just went over your

paperwor k. You haven’t seen any doctors
during your pregnancy?

EVA
| was too busy to waste ny tinme with the
check-ups. Ya' know what | nmean? Let’s
just get this kid outta here so | can get
back to work.

DR SM TH
You're 21 right?

EVA
Yeah.



DR SM TH
Well, that’s a nice healthy age to have
children. | don't foresee any obvious
problens, but | still want to run sone

tests.
Eva pulls out a cigarette and |ights up.

DR SM TH
Excuse ne. There’s no snoking in the
hospi t al

Eva bl ows snmoke into Dr. Smth's face.

EVA
What ' re you gonna do? Fuckin’ throw ne
out ?

Dr. Smith takes a deep breath and chooses to ignore the problem

DR SM TH
We need to run sone tests before we bring
you into the delivery room And there’s
al so. ..

EVA
Fine, fine. Let’'s go.

DR SM TH
There’s also a problemw th paynment. Your
paperwor k doesn’t indicate any steady
i ncone.

EVA
(Putting on her working smle) Tell ne
doctor. Is the m ssus keepin you happy
| ately?

DR. SM TH stares back at her, fully conprehendi ng what she is
i mpl ying and seeming to deci de whether or not to take the offer.

| NT. HOSPI TAL ROOM -- DAY

EVA is lying in bed. A nurse cones in.

NURSE #1
Well how are we today?



EVA
(Sarcastic) Just great.
NURSE #1
Good, now the doctor will be here in a

nonent to..
Dr. Smth walks in with a clipboard.

DR. SM TH
Good afternoon, nurse.

NURSE #1
(surprised) oh, hello Dr. Smth. | didn’'t
expect you in so soon. Umn would you like
me to go take care of the billing
paper wor k?

DR SM TH
Un no, that’s OK Her bill’s already
been handl ed.

Nurse is slightly shocked and starts to | eave.

EVA
Oh, nurse. Before you go, could | get
sone water?

Looks at Dr. Smth and sm |l es
|’ m kinda thirsty.

Nurse | ooks at Dr. Smth.

Dr. Smith | ooks away fromthe nurse and starts scribbling
sonet hing on the cli pboard.

Nurse | ooks to Eva.
Eva just smles.
Nur se | eaves.

DR SM TH
Well Eva, we’'re going to induce |abor
today and see about getting you out of
her e.

EVA



Aw, what’'s the matter? Want ne to | eave
SO soon?

Dr. smth starts to | eave, but turns around.

DR SM TH
Ch, and Ms. Carder?
EVA
Yeah?
DR. SM TH
According to your tests, you're having
tw ns.

Dr. Smith | eaves a very stunned Eva.

CUT TGO

| NT. DELI VERY ROOM -- DAY
Eva is on the table screamng in pain and giving birth. Dr.
Smth and the appropriate staff are around.

DR. SM TH
OK. Push. Push!

EVA
| AM pushi ng!

The sound of a baby is heard.

DR. SM TH
It’'s a boy! They’' re both boys!

CUT TGO

EXT. EVA'S APARTMENT -- MORNI NG

It is now 1976. A sunny spring norning.

W see the front of a two-story | owincone apartnent conpl ex.
few unsavory people are seen sitting around.



W see two twin 5-year-old black kids running and pl ayi ng around
the front gate.

W zoomto Eva coming out of her front door on the second fl oor.
She | ooks around for her kids and finally sees them
EVA

Ant hony! Mark! Get your butts back in
her e.

| NT. EVA'S APARTMENT

We are in the kitchen/dining room It is run down and unkenpt.
Eva is at the old stove snoking her cigarette and cooki ng eggs.
The kids are at the table playing around waiting for breakfast.

Mar k knocks a glass off the table and it breaks.

EVA
God-Dam it, Mark!

MARK
Sorry Mom

EVA
Clean it up!

The door knocks.
EVA

Now what ?
As Mark cleans up the nmess, Eva goes O S. to the door.
We hear the door open.
A mal e voice is heard but not recognized.
EVA (O S.)
Hey, | told not until 9:00. | ain't
workin” while ny kids' re here.

The mal e voi ce says sonething unintelligible.



Don't worry about it baby. You know |11
t ake good care’a you, right? Alright. See
you in a while.

Eva wal ks back in to the kitchen/dining room

EVA
Alright kids. Get off to school now. Go
on. Get.

The kids run off to get their things.

Eva takes a broom and sweeps the rest of the broken glass into a
dirty corner and | eaves it there.

CUT TGO

EXT. SCHOOL PLAYGROUND -- DAY

It is 1979. The kids are now 8 years ol d.
We see Anthony and Mark involved in a playground fight.

Kids are all around trying to watch while three other kids are
fighting with the two brothers.

An old femal e teacher, MRS THOVWPSON shows up

MRS THOVPSON
Alright, break it up. Break it up.

She grabs Ant hony and MarKk.

MRS THOVPSON
Cone on you two.

ANTHONY
But Ms. Thonpson, they started it.

MRS THOVPSON
Yeah, yeah. That’s what you al ways say.
Conme on. It's off to Principal Wittler's
office for you two.
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I NT. PRINCI PAL’ S OFFI CE -- DAY

We are in Principal Wittler's office. It is a typical school
office, with his nane on the front door. Principal Wittler is a
bal ding white male, 56. The typical principal

The brothers are sitting at the other side of the big cluttered
desk.

PRI NCI PAL WHI TTLER
Vell boys, | see you're at it again.

MARK
They were calling Anthony nanes!

PRI NCI PAL WHI TTLER
| don’t care what they did. You boys are
al ways getting into fights. Now what have
| told you?

ANTHONY/ MARK
(unhappily) No fighting.

PRI NCI PAL VHI TTLER
And?

ANTHONY/ MARK
Do our school worKk.

PRI NCl PAL WHI TTLER
That’s right. Your test scores are
atrocious, but we’'ll work on those |later.
Now go to detention

The ki ds | eave.

CUT TGO

EXT. THE STREET THE KIDS LI VE ON -- DAY

We are | ooking down the run down the city road Anthony and Mark
live on. W see the school bus head toward us. It is taking the
ki ds hone after school.
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I NT. THE SCHOOL BUS

We see the bus driver, a black 35-year-old male, |ooking down
the road while sone kids are goofing around behind him W can’'t
see the brothers. The bus driver sees sonmething in the road and
is trying to figure out what it is.

BUS DRI VER
Now what the hell is going on?
EXT. THE STREET

The bus pulls up close to the apartnent the brothers live in,
but can’t get to it because there is an anbulance with its
lights flashing in the way. There is also a fire truck and sone
police cars at the scene.

| NT. THE SCHOOL BUS

A young white police officer is walking up to the bus. The bus
driver opens the door when the officer arrives.

OFFI CER #1
(Stepping onto the first step) Is there
an Ant hony and Mark Carder on this bus?

BUS DRI VER
(Looki ng back into the bus) Anthony!
Mar k! You best get up here.

Al'l the other kids | ook back at the brothers who are sitting in
t he back seat. The brothers are confused but get their old, torn
backpacks and head toward the front.

OFFI CER #1
You kids are Anthony and Mark?

ANTHONY/ MARK TOGETHER
Uh huh.

OFFI CER #1
(Leadi ng them off the bus) Boys, |’'m
afraid there’s a problem W got a cal
fromthe apartnment manager. Your nother’s
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been found dead. I'’mafraid we have to
take you downtown to the child services
of fice.

He | eads the kids to a police car.
They are placed in the back seat.
As they drive away, the brothers | ook out the back w ndow.

They see a gurney with a body bag being wheeled to the
anbul ance.

CUT TGO

I NT. FOSTER HOME -- DAY

It is a winter afternoon, 1986.

We are seeing the dining roomof the |atest foster parents. It
is very nice and clean, but not rich and with obviously used
furniture.

Their foster nother Beatrice conme in and sits down goi ng through
bills. She is a 43, white, normal blasé | ooki ng housew fe.

We barely hear deep thunping break-dance nmusic starting to get
| ouder.

Beatrice | ooks up fromthe bills. She is obviously not happy.

BEATRI CE
Damm it.

She heads out.

EXT. FOSTER HOVE -- DAY

Beatrice cones out the front door and sees exactly what she
expected to see. A red beefed up Chevy convertible is pulling
into the driveway with its stereo punpi ng deep bass break-dance
nmusi ¢ and breaking the silence of this mddle class quiet

nei ghbor hood. Mark is in the passenger side and Anthony is in
the back wth another kid. The car skids to a halt, |eaving



13

anot her set of tire tracks on the driveway. The kids are al
| aughi ng, but Beatrice is not happy at all.

She starts wal king toward the car.

BEATRI CE
(yelling over the nusic) Anthony! Mark!
Get out of that car right now Janes,
turn that noise off.

The driver, Janes, turns down the stereo.

JAMES
(sarcastic) Hello, Ms. Smth. How are
you today?

Janes is a black 17 year-old gang | eader who doesn’t care about
anyone that isn’t in his gang, although he does follow the rules
of not stealing fromthose in your nei ghborhood. The other kid
is Ghost. He is a 15 year-old white kid. He is a classic

foll ower and does whatever the gang does. He has no opinion for
hi nsel f.

Beatrice | ooks at himjust |ong enough to see his devilish smle
and decides to ignore him

BEATRI CE
Cone on you two. Let’s go.

ANTHONY/ MARK
AWW, man.

BEATRI CE
Now

Al t hough they are not happy about having to go inside, the two
brothers grab their backpacks and start getting out of the car.

I NT. FOSTER HOME -- DAY

The kids march in ahead of Beatrice and place their backpacks on
to the dining roomtable.

BEATRI CE
Now you boys know | don't |ike you
hangi ng out with those hoodl uns. They are
just trouble.
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ANTHONY
Man, what do you care? They ain’t
bot hered you.

BEATRI CE
You wat ch your nouth young man or 1’1
slap you so hard Mark’ |l feel it too.

Ant hony | owers his eyes and deci des to back down.

BEATRI CE ( CONT' D)
Now Principal Whittler called again. Said
you too “m ssed” |ast period again.

MARK

Aw come on, Ms. Smth. Math is boring
ANTHONY

Yeah. And we ain’t ever going to use it.
BEATRI CE

Now you | ook at me. Ninth grade is

seri ous.

She goes to the refrigerator to grab sone m | k.
You two start screwing up now and they’ ||
pul | you from here and stick you into
anot her foster hone and this is already
the sixth one you ve been in. Now they
pay us good noney to watch after you two.

ANTHONY
(Whi spering to Mark) Yeah. She don’t
wanna | ose her paycheck.

They both start giggling.
Beatrice pops her head over the door.

BEATRI CE
Hey. You watch it now.

The two stop their |aughing and Beatrice goes back to grabbing
some ml k.

BEATRI CE ( CONT’ D)
Now get goin’ on your honework.

We hear the front door open.
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JULIE (O S.)
Mom |’ m hone.

BEATRI CE
Over here, baby. In the kitchen.

Julie runs in and gives her noma hug. She is Beatrice's
bi ol ogi cal 10 year old daughter. She is pretty and spoil ed
rotten.

JULI E
(After the hug.) | got an “A” on ny
spelling test today.

BEATRI CE
Wel |l good for you, dear. That’s ny little
baby.
The phone rings.
BEATRI CE
Hold on dear. 1’1l be right back.

Beatrice | eaves. Julie wal ks over to the dining roomtable.

JULI E
(Wth obvious dislike for the brothers.)
Hey, dorks.
ANTHONY
Man. Beat it, little one.
MARK
Yeah. Go play with your Barbie dolls or
somet hi ng.
JULI E
(Running to her non) Mom
LI VI NG ROOM

Beatrice is tal king on the phone.

BEATRI CE
No. I"'mafraid we're not interested right
now. Uh huh

JULI E

Moml Mom they’ re picking on ne.
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Beatrice places here hand over the phone so the sal esman can’t
hear her.

BEATRI CE
(Yelling) You boys |eave her alone. And
get that homework done. You got chores to
do.
DI NIl NG ROOM

Ant hony and Mark | ook at each other with di sgusted | ooks on
their faces.

Julie runs to the corner to look into the dining roomand stick
her tongue at the brothers before heading to her room

MARK
(Looki ng back to Anthony) Dude, she’s
al ways getting us in trouble.

ANTHONY
No ki dding. Man she’s gonna grow up to be
as nmean as her nom

MARK
O wor se.

ANTHONY
Yeah. Renenber the Stephans?

Beatrice steps back into the kitchen to finish making |unch

MARK
O God. Don't rem nd ne.

BEATRI CE
You boys aren’t done with your school
wor k yet ?

MARK
We just got started.

BEATRI CE
Well never mnd that right now Anthony,
go now t he backyard. And Mark. C ean up
t he tool shed.

ANTHONY
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What ?

MARK
AW, cone on

BEATRI CE
Hey, do you want di nner?

MARK/ ANTHONY
(Knowi ng they are beat.) Yeah.

BEATRI CE
(Pointing to the backyard) Well, you best
get those chores done.

The kids get up to go do the neaningl ess | abor Beatrice calls
chor es.
DI NNER TI ME

W see a plate of macaroni and cheese dunped on the table in
front of Anthony.

ANTHONY
Aww, man.

Beatrice dunps a simlar plate in front of Mark.

MARK
We had this |ast night.

Beatrice sits down. Her, Julie and Dad all have steak and
vegetables in front of them

DAD

Now you boys just have to be happy with

what you got. You' re |ucky we took you

in. Now eat your dinner and don’t waste

it.
The brothers eat their neal although they obviously don't |ike
it.
The dad is 45, white and nmean. He has no | ove of the brothers.
They are noochers as far as he is concerned.

DAD ( CONT’ D)
Now what’s this | hear about the
princi pal calling again.
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JULI E
(Hoping to get themin nore trouble) They
di tched agai n, daddy.

DAD
(Shaking his fork at them) Now you boys
are in big trouble. If I hear about you
boys ditching again, 1'll give you the
belt again. You got that?

ANTHONY/ MARK
Yes, sir.

They continue eating in silence. The rest of the fam |y beside
the brothers are obviously enjoying their neal.

CUT TGO

I NT. SMALL CORNER STORE -- DAY

We see the refrigerated section of a small conveni ence store.
Lut her, A 41 year-old black man wal ks up with a crate of mlKk
and places it on the ground and starts |loading the fridge. He
has run that store for many years and has no plans of |eaving
any tinme soon.

The bell rings indicating that soneone has entered the store.
Luther turns to see who it is.

We see Anthony, Mark and two other kids stroll in chatting and
| ooki ng for munchies to buy. Al the kids are dressed up |ike
1980’ s gang nenbers and have back- packs on.

MARK

Hey M. Luther. What’s up?
LUTHER

Well, hello boys. School out already?
JAVES

(Chuckling slightly) Not exactly.

LUTHER
(Looki ng upset) Now boys. You know
can’t have you in here when you shoul d be
i n school
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ALL BOYS
AAWNN

LUTHER
Now go on. GCet.

The ki ds | eave.

EXT. SMALL CORNER STORE

The kids conme out of the store. They head to James’ car, which
is parked right in front of the store. They hop in w thout
openi ng the doors. Janes gets in the driver’s seat, Mark is in
t he passenger seat and the other two get in the back.

ANTHONY
Man thi s sucks!

GHOST
Yeah, this sucks!

JAVES
OCh shut up, Ghost. Ah, fuck him No sweat
man. We got other shit to do anyway.

MARK
Ch? What’ s up man.

JAMES
Sonme dopes from West Side pounded on
Jerry this norning.

ANTHONY/ GHOST
(Conpl etely surprised) What?

MARK
No way.

JAVES
Yeah, man. Fucked himall up. He got out,
but he | ooks as ugly as Ghost here.

Ant hony starts | aughi ng.

GHOST
Hey, fuck you, nan.
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MARK
We hittin them back?
JAMVES
You know it man.
ANTHONY
W’'re getting’ themtonight, right?
JAMES
Man | ain’t waitin’ that long. |’ m
knocki n’ those assholes right now You
in?
GHOST

Yeah. Let’s go get those nutherfuckers.

Mar k | ooks back at Anthony who doesn’'t see any problemw th the
i dea and they both shrug and nod in acceptance.

JAMES
Well, all right then. Let’s fuck ‘emup

CUT TGO

EXT. PUBLI C PARK -- CONTI NUQUS

A few scenes of the city cruise by before ending up at a grassy
public park

W see a couple of white, black and Chi nese gang ki ds pl ayi ng
football and listening to break-dance nmusic froma boom box.

As we pan back, we see the Chevy convertible pull up with its
tell tale skid.

Mar k Looks at the football players then back to Janes.

MARK
Dude, they got their whol e gang there.
Let’s go grab sone friends.

JAMES
Dude, don’t worry, we can handl e this bag
of punks. Look at them They fucked up
Jerry this norning and here they are just
like it was no big deal
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GHOST
Yeah. Those punks. Let’s go waste them

ANTHONY
So how we gonna do this?

JAMES
(Pointing to the glove conpartnent) Get
my toy, man.

Mark opens it up and grabs a set of brass knuckles and hands it
to Janes.

GHOST
What about us, man? You got sone for us
t 00?

JAVES

Don’t worry CGhost. You know | got you
covered man. They in the trunk.

GHOST
Cool, man. 1’ m gonna sock whoever ki cked
Jerry man.

They all get out and go to the trunk where Janmes opens it.

EXT. PARK -- CONTI NUCUS

Looki ng back on the football gane, we see the quarterback Beef,
who's waiting for a hike. Beef is 19, black and the head of the
West Side gang. He is bigger and stronger than anyone is his

gang.

Past him in the background we see Janes, Anthony, Mark and Ghost
wal ki ng up to the group.

BEEF
XK, ready. Hut. Hut.

JAVES
(Yelling) Gve himthe ball already. He
ain"t got none of his own.

The entire West Side gang | ook their way.

GHOST
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(Laughi ng) Yeah you big jerk. No balls.
Get it?

BEEF
Man what you doin’ here, Janmes? (Pointing
out behind Janmes) You best take your punk
ass back over there where you bel ong.

JAMES
Man what was that shit with Jerry this
nor ni ng?
BEEF
(Gggling at the nmenory) Ch yeah him
JAMES
Yeah him He belongs to nme and your boys
j unped him
BEEF
Well, he was trying to pick off sone

stores on our side of town, so we had to
teach hima | esson.

JAVES
Don’'t shit ne, Beef. Jerry don’t pop no
Crcle K He's strictly a pick-pocket.
And besi des, you knocked him at the
school. He wasn’t in your territory.

BEEF
| say he was.

JAMES
Don’t even think of goin’ there, nman. You
know | ain’t givin you no |land |ike sone
punk ass | ndi an.

Beef uses his size to try to intimdate.
He puffs up and stands closer to Janmes to | ook down on him

BEEF
|s that so?

JAMES
Dude. Back up man, or ny boys and nme wil|l
fuck you up.
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W see Janes’ friends getting punped up and ready for a fight.

BEEF
Man, you are dunb. (Pointing back to his
entire gang) Try counting the sides
agai n.

Janmes | ooks behind Beef. He doesn’'t seem i npressed.

JAMES
Yeah so what? | see

em

He | ooks back at Beef.
| m dunb but you' re blind sucka’

Suddenly realising what Janes is saying, Beef |ooks back behind
his gang to see a ness of Janes’ gang wal king up with basebal
bats and chai ns.

Parents are grabbing their children and carrying themto safety
upon seeing these kids show up.

Beef turns around.
James punches himright in the face with is brass knuckl es.
A huge gang fight ensues.

Ant hony and Mark are caught in the mddle of it punching rivals
and get punched back.

We here a police siren and see a cop car pulling.

Many of the kids scatter to keep fromgetting caught, but many
are still fighting, including the brothers.

CUT TGO

I NT. COUNTY JAIL -- DAY

We see a bunch of the kids behind bars. They split the gangs up
into two cells so they can’'t fight with each other through the
wal |, but that doesn’t stop themfromslinging insults back and
forth. They are nore nad about not getting to beat up the other
gang than they are about being in jail.

EAST SI DE MEMBER #1
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St andi ng by the door.
Yeah. You bastards just try comin into

our nei ghborhood agai n.

WEST SI DE MEMBER #1
Hey, fuck you dick. W’ Il go wherever we
want .

EAST SI DE MEMBER #1
Yeah, fuck you too. You punk ass.

GHOST
Yeah. Fuck you.

We zoominto the East Side cell where Anthony and Mark are
sitting on the only bench sharing it with three other kids.
James wal ks over to them and tal ks to Anthony.

JAVES
That was sonme good fighting man.

ANTHONY
Fucki n’ punks, nan.

JAMES
Yeah they | earned their |esson man. You
don’t fuck wth East Side.

GHOST
(From behi nd Janmes.) Yeah. W showed
them man. WoWo!

Ghost goes back to taunting West Side. Janmes turns back to
Ant hony.

ANTHONY
(Toward Mark) Man, the Smiths are goin' a
kill us.

JAMES
Dude fuck them man. You can come hang
with me. I'll take care’a you

MARK

No Shit? Really?

JAMES
Fuck yeah, man.
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Puts his hand on Mark Shoul der
You know East Side take care of their
own.

Ant hony and Mark | ook at each other and |like the way things are
turning out. Sone break-dance nusic from 1986 starts as we:

CUT TGO

EXT. THE SM TH S HOUSE -- DAY

We see the brothers comng out the front door of the Smth's
house carrying bags as the nusic continues.

Beatrice and Steve follow them out.

They are yelling at the kids although we can’t hear them

The brothers turn back before getting into Janes’ Chevy.

Ant hony yells sone things back at them

Mark gives themthe mddle finger.

The Smith's are aghast at what they just saw

The brothers throw their bags into the back seat and junp in.

Janes backs up the car and spins the tires as it drives away as
we see the Smths watch them | eave, anger still on their face.
Beatrice | ooks back at her husband and we see her nouth:

BEATRI CE
(No sound) Can you believe thenf

Dad realizes that they have | ost and puts his arm around her and
brings her in the house while she continues to rant and rave.
The nusic is still playing as we:

CUT TGO

EXT. CTY QUTLI NE -- DAY

A nunber of shots showing the brothers participating in the gang
life go by.
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W see themrelaxing with fell ow nenbers having a beer.

Anot her scene of Mark taking paynments and passing drugs to a
custoner on a city corner while Anthony takes watch.

Anot her scene of them stealing a new Toyota Canery.

C/ U of a beer can, a water pipe next to cash, and sone cocai ne
on a mrror.

We see a slightly older Anthony and Mark sitting at a party with
sone beers in their hands.

They turn to each other and shake hands, happy with their
continuous party lifestyle.

The | ast scene is Janes smling and shaking his head yes at the
party liking what he is seeing. The nusic stops as we:

DI SSOLVE TGO

EXT. 7/11 -- DAY

It is now 1990. W see a dirty city corner in downtown
gangsville during the mddle of the day. A good anount of cars
are driving by. There is a 7/11 at the corner.

W see Anthony and Mark walk into it.

I NT. 7/11 -- CONTI NUOUS
W see the inside of the 7/11 through the B/Wnonitor of the
security canera above and behind the counter.

Sonme white guy is working the counter doing busy work. No one
else is in the store.

We see the brothers wal k in.
They spilt up. Mark heads to the candy isle while Anthony goes

toward the cold beer section.
REGULAR CAMERA ANGLES

Ant hony grabs a case of Budwei ser and wal ks off.
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Mar k | ooks around for a while and then grabs a M| ky Way and
sonme Red Vines.

Ant hony comes around the corner and they both head off to the
front counter. It appears they’ ve done this before.

EXT. PCLI CE CAR -- CONTI NUOUS

We see a 40i sh beer belly white police cop driving around
i nspecting the nei ghborhood. H's younger partner, Jim is in the
passenger seat. Jimis a bit bored while | ooking around.

JIM
Boy, this is the slowest day yet. Have
you ever been this bored before, hank?

HANK
Enjoy it while it lasts, Jim

I NT. 7/11 -- CONTI NUOUS

The brothers arrive to the counter.

7/ 11 WORKER
Did you find everything you needed?

MARK
Not vyet.

Ant hony Pulls out a gun and points it toward the worker

ANTHONY
Open the register and give us the noney.

The worker puts his hands up and opens the cash register.

MARK
Now we have.
QUTSI DE

The cop car drives by the 7/11. Hank | ooks over and sees the
robbery in progress. Jimis scanning forward and doesn’t see it.

HANK



28

Quiet tine’'s over rookie.
Jimrealizes he m ssed sonething and | ooks over.

Hank swerves the car around the corner and hits the lights &
siren.
| NSI DE

ANTHONY
Cone on. Hurry up!

The brothers hear the siren, get scared, and | ook out the
wi ndow. Their POV reveals the cop car pulling into the parking
| ot quickly.

ANTHONY
Aw f uck!

MARK
(G abbi ng Anthony’s arm) The back door
dude. Cone on

They both run toward the back door of the store.
QUTSI DE

Qut front Hank pulls up, and junps out of the car while Jim
calls in the crine on the radio.
| NSI DE

Hank runs in with his hand on his hol stered pistol. He |ooks to
the 7/11 worKker.

7/ 11 WORKER
(Pointing) They went out the back.

Hank runs after them

EXT. STREET -- CONTI NUOUS

The brothers give chase through a couple of streets, but Hank is
gai ning on them

Cccasionally we see Jimbringing up the rear.

The brothers run into an all eyway.
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It’s fenced off in the mddle.
They begin clinbing over it.
Hank cones around the corner behind them and stops.

HANK
(Wth weapon drawn) Halt! Don’t even try
it.

The brothers quit clinbing. Their faces showi ng a | ook of
defeat. Anthony | ooks over at Mark with an idea on his face.

MARK
No, Dude, no.

Ant hony drops to the floor and i mediately spins around with his
gun and fires.

Hank st eps back behind the corner to avoid getting shot.
We | ook directly at Anthony and hear another gun shot.
He is hit in the back and goes down.

W see Jimon the other side of the fence at the end of the
corridor with his weapon drawn and pointing at them

The | ook on his face shows he can’t believe what he just did.

MARK
(Looks around and realizes what just
happened.) NO

Hank cones around the corner and sees what Jimdid.

HANK
Aw Jesus.

Hank starts noving toward the brothers.

Mark, crying, drops to his knees and hol ds Ant hony.
He sees the weapon on the ground.

In anger he grabs it and begins to point it at Jim
Hank points his weapon back at Mark.

HANK
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Don't do it, son. That won't hel p your
friend there.

JIM
Put it down! Put it down!
HANK
Move back Jim (Softer) Put the gun down
son.
Mark hesitates. He is still crying and still very angry.

Mark turns the gun toward Jim
Put it down! It won’'t help. Put it down

and give up. W Il get an anbul ance for
hi m
MARK
(Looks back toward Hank) He’s DEAD
HANK
Maybe not. Now drop the gun and get
agai nst the wall. The sooner you give up,

t he sooner we can help him

Mark angrily considers his options, but, realizing the situation
is out of his control he throws the weapon away.

Hank runs up and grabs Mark and drives him against the wall,
pointing his gun to him

HANK
(To Jim Get the call in now
Jimis still dazed, but grabs his belt radio and calls in for an
anmbul ance.

Hank cuffs Mark.

Mark is crying hard and calling Anthony’s nane.

EXT. STREET -- CONTI NUOUS

Anthony is on a gurney, eyes open, as a body bag is zipped over
hi m

Mark is in the back seat of a cop car watching and crying.
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Hank and Ji mare standi ng together by another car. Hank is
vi si bly upset.

HANK

Damm it, rookie. Wiat were you thinking.
JIM

|’ msorry, Hank. | just reacted.

That answer upsets Hank who pulls his billy-club out and sw ngs
it down onto the trunk of the car.

Before the club hits, we:

CUT TGO

| NT. COURTROOM -- DAY

The hamrer of the judge bangs down.

W see a fairly enpty courtroom WMark is in jail clothing and is
sitting in the defendant’s chair.

Next to himis sonme white attorney who is dressed in a not too
expensive suit and tie.

The judge is an ol der black man.

JUDGE MARSHALL
Son, you’ ve been found guilty of
attenpted robbery, resisting arrest and
possession of illegal narcotics. Do you
have anything to say before | pass
j udgenent ?

MARK
No sir, Judge Marshall sir.

JUDGE MARSHALL
Now |’m sorry to hear you | ost your
brother during all this, but I can’t |et
that influence ny judgenent. Mark Carder.
| sentence you to spend a period not |ess
than 10 years in State Penitentiary. Case
cl osed.

BALI FF



32

Al rise for the honorabl e Judge
Mar shal | .

Everyone rises and the judge | eaves. Mark is visibly unhappy.

I NT. JAIL VISITING CENTER -- DAY

Mark is sitting in front of a glass shield.
Janes shows up on the other side and sits down.
They both pick up a handset.

JAMES (FI LTER)
| heard about Anthony.

MARK
Yeah.

JAVES
This is fucked up.

MARK
Man, tell me sonething | don’t know.
Thanks for showing up at nmy trial, by the
way.

JAVES
Dude, you know | hate being around court
houses and jails. Your lucky I showed up
t oday.

MARK
(Sni ckering) On yeah. Just a fuckin’
bundl e of good luck, ain't I?

James is silent.

MARK ( CONT’ D)
So what now, man?

JAMES
What do you nmean?

MARK
| mean how are you getting nme out of
here?
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JAMES
Dude, in case you didn’t notice, you're
injail.

MARK

Man, you said you' d always help nme out. |
don’t wanna spend ten years in here. You
gotta do sonet hi ng!

JAMES
VWhat do | ook |ike? A fuckin |awer?
What, you think nme and the boys’'re gonna
bust you out or sonethin ?

Mark’ s face begins to | ooked surprised and/ or scared.
| nmean you're nmy home and all but, well
shit dude. You got caught, and | nean
bad. I can’t do anything stupid and bring
it on me, man. | got things to run

MARK
You' re dropping ne?

PUNCHES t he gl ass.
YOU FUCKI N DI CK

JAMES
Hey man.

MARK
You not her fucking, stealing bastard. |
just, | just lost Anthony and you're

gonna |l et ne hang here and rot?

Janmes is again silent.
You fucker! You get nme outta here or I|’|

tell themall about your shit.

JAMES
HEY! Don’t you even think it you shit!
After all | did for you?
MARK
Al you did for nme?
JAMES
That’s right. | got you out of that

shitty foster honme and took care of you.
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MARK
The fuck you did. We sleep on everyone’s
fl oor and gave you nost the noney.

JAMES
| told you that’s how things work, man.
MARK
You didn’t tell us shit!
JAMES
You're being a little ungrateful.
MARK
Get ne the fuck out of here.
JAMES
| can’t.
MARK
So what? | just sit here for ten years?
JAMES
Hey man. I’'l1 be right here for you when
you get out.
MARK
If | see you when | get out, | swear [|’|

fucking kill you.

JAMES
Don’t you threaten nme. 1’1l fuck you up
like I did Beef.

MARK
You son of a bitch

Drops the phone and starts to | eave.

Janmes gets up too.

Suddenly Mark ATTACKS the glass trying to get at Janes.
James is startl ed.

MARK
You fucker. | trusted you. VE trusted
you.
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Janmes can’t hear himon his side of the glass but seens to get
t he gist.

He gives Mark the finger and wal ks away.
Mark starts crying.

Sonme guards arrive and grab himand drive himto the nearest
wall to restrain him

Janes doesn’t | ook back

As we see Mark being restrained, the sound of jail doors closing
and other jail sounds becone very prom nent.

DI SSOCLVE TO
BLACK SCREEN
Sounds of prisoners talking/arguing.
Sounds of jail cells opening and cl osing.
Sounds of a siren.

coP
Get down! Get down!

Siren Ceases.
Nat ural jail sounds continue.

PRI SI ONER
Man, one day |’ m gonna get out of here.
(Echo 3 tines) Get out of here.

CUT TGO

| NT. PAROLE OFFI CE -- DAY

LADY
That’s right. It may be your day to get
out of here.

It is the year 2000. Mark is sitting in front of three people,
two nen and a wonman, who are behind a table.

PARCLE LADY (CONT' D)
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Now we’ ve revi ewed your record. You
haven’t been a saint this past few years.

MARK
No ma’am | haven't. If | was |I’'d be
dead.

PARCLE LADY
Yes. | see you had a couple of fights.

suppose you're going to tell me it wasn’'t
your fault?

MARK
Wbul dn’t hel p none, would it?

PARCLE LADY
No M, how do you pronounce your | ast
name?

MARK

Carder. Just like Carter with a “T7,
except spelled with a “D

PAROLE LADY
Yes, M. Carder. No. I'mafraid it would
not help you at all.

Mark is silent.
However. W on the parole conmttee don’t
see any real reason to keep wasting our
noney on you. W are granting you parole
at this tine.

MARK
(Very happy) Thank you. Thanks a | ot.

EXT. PRI SI ON FRONT GATE -- DAY

We see Mark wal k out of the front gate. He is dressed in regul ar
clothing. He is | ooking around.

GUARD HOLDI NG THE GATE
This is your first day out. \Wat are you
going to do first?

Mark thinks for a nonment.
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MARK
" mgetting drunk.
Wal ks of f.
The guard shakes his head.

GUARD HOLDI NG THE GATE
See you soon, asshol e.

CUT TGO

| NT. DANCE CLUB -- NI GHT

The bar/dance club is hopping. There are |lots of people drinking
and danci ng.

The nmusic in the background is typical club dance tunes.

W see Mark with a drink in his hand obviously a little drunk
and having a great tine with the people around him

He wal ks up to the bar stools.

There is a red headed woman sitting next to him sipping a
drink. She is not the best |ooking one in the bar, but she is
dressed to kill.

BARTENDER
VWhat can | get you?

MARK
Mai Tai .
The woman | ooks back at him

WOVAN
What about your tie?

MARK
It’s invisible.

WOVAN
| thought ties were supposed to catch
peopl e’ s attention?

MARK
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Yeah. See what a great job it did?
The woman smiles, suppressing a | augh.

MARK ( CONT’ D)
What’ s your nane?

SUSAN ( WOVAN)
Susan.

They shake hands.

MARK
|’m Mark. Nice to neet you. You wanna
dance?

SUSAN

What about your drink?

MARK
Know what the difference between you and
that drink is?

Susan shakes her head no.
The drink is repl aceabl e.

SUSAN
Pity for the drink.

They head out and dance very sensuously.

| NT. SUSAN' S BEDROOM -- N GHT

They m mc the dance noves in bed. It is a short, dark, quick
sex scene.

EXT. VARI QUS DATI NG SCENES -- CONTI NUOUS

Mul ti pl e scenes showi ng Mark and Susan together dating.
They are spending tinme together cheaply.

Wal ki ng on the beach, having sex, watching TV, having sex, Etc.
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No scene shows themin an expensive situation.

There is also two scenes of themfighting, showi ng Susan yelling
at Mark over sonething and Mark yelling back in defense.

CUT TGO

I NT. MARK' S APARTMENT — NI GHT

It’s the year 2000.
They are at a very unfurnished, cheap apartnent.
Susan is sitting on the bed wearing a nightie.

She’s watching Mark brush his teeth through the open door of the
bat hr oom

Mark is only wearing sweat pants.

SUSAN
Dear ?

MARK
HHW\?

SUSAN

| have a surprise for you

MARK
(After spitting) What’'s up?

SUSAN
Look in the cupboard.

Mar k opens the cupboard to find a single used pregnancy test.
The result is positive.

Mark realizes what this neans and | ooks back at Susan for
confirmation.

Susan takes a deep breath and smles slightly.

He heads over and grabs her in his arns and pulls her off the
bed.

MARK
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Are you totally positive?

SUSAN
| took that test yesterday and went to
the doctor today to confirmit.

The song “Arns Wde Open” by Creed begins playing in the
backgr ound.

Mark is stunned.

MARK

(Under his breath) Holy shit.
SUSAN

Now, | don’t want to pressure you.
MARK

Nah, nah. | nmean. Damm! W gotta take
care of this.

SUSAN
Wait a minute. | will not get an
abortion.

MARK
| don’t nean that. | nean we gotta take
care of the little fucker. You know
Toget her.

SUSAN
You nean?

MARK
Hel | yeah, Damm it. | ain’t leavin no

kid oo mine like ny pop left ne. Shit.
W' re getting married baby.

SUSAN
Ch sweeti e.

They hug tightly.

| NT. WEDDI NG CHAPEL — DAY

It is a poor but not unbeautiful Chapel.
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Mark and Susan are at the alter getting married. They are
wear i ng cheap weddi ng cl ot hes.

Susan is visibly pregnant. They’'re obviously trying to nmake as
nice as weddi ng as possible despite the fact that they re broke.

The song continues until the end of the scene which sees the
coupl e | eaving as husband and w fe.

CUT TGO

I NT. MARK' S APARTMENT -- NI GHT

The year is 2002. W see Mark sitting in a run down La-z Boy
wat chi ng TV.

He has a beer in his hand and is wearing torn, dirty clothes.
The living roomis fairly dark except for the glow of the TV

The phone rings.

MARK
Hel | 0?

Bl LL COLLECTOR (FILTER)
Hel l o, Mark Carder? This is JimSmth
from Sprint Tel ephone Coll ections. CQur
records indicate that your bill is quite
overdue and so |.

MARK
Yeah, thanks for rem nding nme. Look, |'m
on ny way out the door right now You'l
have to call back sonme other tinme.

Bl LL COLLECTOR
Great. Wien woul d be a good.

Mar k hangs up the phone.
We hear a baby crying.
Susan wal ks in holding their 2-year-old child.

SUSAN
Damm it, Mark. When are you going to get
a j ob?
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MARK
Don't sweat it baby, | got this job
interview tonmorrow. Little D got this
thing lined up for ne.

SUSAN
(Heading into the kitchen) Oh hell. You
couldn’'t get a job if it bit you in the
bal | s.

MARK
Hey, fuck you. I'’mdoin’ the best | can
here. Everyone wants degrees and shit,
you know t hat.

Susan sits down at the table still holding the child and starts
choppi ng up sone Cocaine still on a mrror on the kitchen table.
SUSAN

No good worthless son of a bitch. You'l
never anount to nothin’.

MARK
Hey kiss ny ass. |I'’mgoing to be sonebody
sonmeday. You watch. |’m going to nmake

sonethin’ of nyself and show everyone.
You just wait and see. You..

| NT. MCDONALDS -- DAY

W see a Mark dressed up and working at the cash register of a
run down fast food joint serving an old man.

MARK
want fries with that?

OLD CUSTOVER
Sur e.

MARK

‘K. That’ || be $6.75.

As the ol d customer |ooks down to get the cash, Marks face
obvi ously shows that he feels sorry for hinself.

CUT TGO
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EXT. MARK'S CAR -- DAY

It is now 2004. Mark is driving a beat up old Ford Escort.

Susan is in the passenger seat and their baby is in the back
seat .

Bot h Susan and Mark are | aughing.

SUSAN
So | said “Hey bitch, that cupcake’s
mne!” And she’s just staring at ne |ike
a deer in headlights going, “oh, oh , oh.
I, I, I'"'mS-s-sorry.”

Mar k | aughs.

MARK
| can’'t believe you did all that just for
anot her fuckin’ cupcake.

SUSAN
Oh fuck her. | get what | want and |
want ed the damm cupcake. | nean, what’s

she gonna do? Report ne to the boss
because | took the |ast cupcake?

MARK
Uh, the last two cupcakes.

SUSAN
Alright fine. The last two cupcakes. Hel
| was hungry. After all, W did spend a
| ot of energy in bed |ast night.

Susan and Mark sm | e.

As the car goes across an intersection, a car speeding fromthe
right runs through a stop sign and T-bones them on the passenger
si de.

It is a bad auto acci dent.

Mar k gets out.

He i s banged up and bl oody.
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The ot her driver gets out too.

DRI VER
Ceez, buddy. Are you alright?

MARK
Yeah, yeah. Damm, fool, what were you
t hi nki ng? You ran right through the stop

si gn.
DRI VER
| know. I'’msorry. |’ve got insurance.
MARK
Yeah, you better. You' re buying ne a new
car, buddy.
DRI VER
Don't worry. It’Il all be taken care of.
MARK

Yeah, it better, otherw se..

SUSAN
MARK

Mark turns around.

A very bl oody Susan is crying and hol ding a very bl oody 4-year-
ol d.

MARK
Oh ny God. ADAM

He rushes over to Susan.

He tries to hold Adam their child, but he just drops to the
ground crying.

He sees the driver.

He rushes over to himand starts punching him

MARK
You not her fucker. You baby killing, 1’11
kill you, you son of a bitch

Sone onl ookers pull Mark off the driver.
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Mark is still sw nging.
MARK
You no good son of a bitch. Let ne go.
|’ mgonna kill him You hear nme. 1’1
kill you.

EXT. ACCI DENT SCENCE -- DAY

The police and anbul ance are on the scene now.
W see a paranedic trying to hel p Adam

Anot her paranedic is | ooking after Susan who is awake and
r espondi ng.

We see the driver being placed in the back seat of a police
vehi cl e.

An officer is taking notes, standing with Mark.

OFFI CER #2
Thank you for all your cooperation, M.
Carder. I’msorry about the incident, but

t he paranedi cs are | ooking after your
wi fe and chil d.

MARK
| s Adam going to be alright?
OFFI CER #2
Now we’ | | know nore | ater. The paranedics

are doing the best they can right now

MARK
VWhat about that fuckin' bastard? | want
that fucker in jail.

OFFI CER #2
Yes sir. He's commtted a very serious
crinme. He’'ll be detained pending the
outcone of this situation, and charges
w Il be assessed. The paranedi cs have
checked you out, right?

Mar k shakes his head yes.
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The anbul ance | eaves with |ights FLASH NG CODE 3.

The officer sees this and doesn’'t like it, but tries to hide his

concern when he | ooks back at Mark.

OFFI CER #2 (CONT’ D)
Well, you' re lucky to get out with just a
few brui ses. Now | suggest you head to
the hospital so you can be with your wife
and son. Cone on. 1’1l give you lift.

| NT. HOSPI TAL -- DAY

Susan is in a hospital bed. Mark comes up to her.

MARK
How re you doi ng honey?
SUSAN
I’m OK. How s Adan?
MARK
| don’t know. They won’'t say anyt hing.
SUSAN
What do you nmean they won't tell you
anyt hi ng?
MARK
Now, now. I'msure it’s fine.
A nurse wal ks in.
NURSE #2
M. Carder?
Mark turns around.
OUTSI DE SUSAN' S ROOM
Mark and the nurse wal k out into the hall. The nurse says

sonet hing we can’t hear
Mark falls to the floor crying.

Cl ose up on a frying egg.
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I NT. MARK' S APARTMENT -- DAY

Susan and Mark are in the kitchen nmaki ng breakfast.
They are clearly unhappy.
Susan is at the stove. Mark is pouring orange juice.

They prepare their breakfast and eat in tense silence.

I NT. LUTHER S STORE -- DAY

It is now 2005. The bells of the front door ring as Mark wal ks
into the store. Mke, a white 40 year-old professional walks in
behind him They start shoppi ng around.

MARK
|’mtelling you Mke, things are just
getting worse.

LUTHER
Hel | o Mark. Howdy M ke.

MARK & M KE
Hel | o Lut her.

M KE

So, what do you nean by getting worse?

MARK
She’s blowing up at any little thing now.
It ain’t gonna | ast nuch | onger.

M KE
You gonna get a divorce?

MARK
She hasn’t been the sane since the
acci dent .

M KE

No of fense, Mark, but she was a bitch
even before that.
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MARK
Oh she just got cranky once in a while.

M KE
(Sarcastic)Uh, Yeah. OK

They are at the counter. Luther starts ringing them up.

MARK
Besides, | think she’s cheating on ne.

M KE
Gee. There’s a shock. Get rid of her
al ready. It’s obvious you two got nothing
| eft for each other. Aren’t | right,
Lut her ?

LUTHER
Ah, you know ne, boys. | ain’t gonna
stick nmy nose where it don't bel ong.

MARK
Ch, bullshit, Luther. You know nore about
peopl €' s business in this nei ghborhood
than a pack of P.I.’s.

LUTHER
Hm You're right. Dunp the bitch

CUT TGO
I NT. MARK' S LI VI NG ROOM -- DAY

Mark and Susan are arguing.

SUSAN
What do you nean, divorce?

MARK
Look, Susan. It’'s obvious the | oves gone.
Things aren’t worki ng between us anynore.

SUAN
Ch how can you say that?

MARK



49

What about that shit with that guy from
your wor k. Kenny?

SUSAN

K, so | made a m stake once.
MARK

Twi ce a week for nonths.
SUSAN

But that’s over now.
MARK

He noved.
SUSAN

God Dam it, Mark. Don’t hold that
agai nst ne.

MARK
We do nothing but argue. Shit when was
the last tinme we | aughed together? Look
we'll get a mediator and split everything
up 50-50. It'Il be better this way.

Susan goes running into the kitchen crying. Mark turns around.
MARK
(To hinmself) God | hate breakin’ up. Damn
noody bi tch.
W hear Susan SCREAM
Mar k TURNS AROUND.
Mark sees Susan run at himw th a kitchen knife above her head.
Susan STABS at MarKk.
Mar k backs up to avoid the down-sl ash
She tries again.

They struggl e.

Susan ends up turning the knife around and stabbing Mark in the
groin.

Mark screans and starts goi ng down.
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Susan | ooks at Mark in fear.
She drops the knife and runs out of the apartnent.
Mark crawl s to the phone and dials. He holds it to his ear.

OPERATOR ( FI LTER)
9-1-1. What’'s the energency?

Mark can’t say anyt hi ng.

He col | apses.

CUT TO
| NT. RECOVERY ROOM HOSPI TAL -- DAY
Mark is in the bed. A doctor cones in.
DOCTOR
Well, how are you today, M. Carder?
MARK
| feel like shit.
DOCTOR
Yes. Well, considering what you went
through, 1’'d say you're pretty | ucky.
MARK
So what’'s the damages?
DOCTOR
Well, the blade was just shy of the major
| oner artery, otherw se you' d be dead.
MARK
Oh great.
DOCTOR
However it severed the testicular cord.
|’mafraid you will never have kids
agai n.
MARK

VHAT?! No. Fuck no!
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Mark wi nces in pain.

DOCTOR
Please try to relax. You're still very
injured. The repair we had to do was
gquite intensive and deep. The stitches
will be painful for a long while.

MARK
There’s nothing you can do at all? | nean
| want ki ds.

DOCTOR

M. Carder. To be quite honest, you have

no medi cal insurance. W are only all owed
to performthe m ni num anmount of care to

keep you fromdying. I'’mafraid that you

just don’t have any nethod of paying for

t he operation, and our conpany just won’t
accept that.

MARK
Oh that’s bullshit. This is a hospital.
You’' re supposed to heal people. You' re
supposed to.

Anot her wi nce of pain.

DOCTOR
M. Carder, please.

A police officer cones in.

OFFI CER HALL
|’ m | ooking for Mark Carder.

MARK
| m Mark.

OFFI CER HALL
M. Carder, I'mOficer Hall. I'’mhere to
ask you a few questions about the
i nci dent .

MARK
Ch, wonderful. Did you arrest the bitch
al ready?

OFFI CER HALL
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Excuse ne?

MARK
Susan. Did you arrest her for attacking
me, or do you need ne to tell you where
she normal |y hangs out so you can find
her ?

OFFI CER HALL
Actually, M. Carder. She's filed a
report against you.

MARK
VWHAT! ?

OFFI CER HALL
She says you attacked her.

Mark is stunned.

| NT. COURT ROOM -- DAY

There is a bit of talking in the court room

a white female judge, with the nane plate Judge Edna show ng,
bangs her gavel.

JUDGE EDNA
Alright, alright. Quiet. Quiet.

The court quiets down. We see Mark on one side, and Susan at the
ot her.

JUDGE EDNA ( CONT’ D)
Now M. Carder, this is an unusual case
| don’t often handl e conbi nation divorce
and restraint cases, but considering your
vi ol ent behavi or. .

Mark stands up with the help of a cane.

MARK
Your honor. | told you, she attacked ME!

Judge Edna bangs her gavel again.

JUDGE EDNA
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MR. CARDER! Sit down and shut up. If you
disturb ny court again, 1'Il hold you in
cont enpt.

Mark is visibly not happy, but he sits down.

JUDGE EDNA ( CONT' D)
Now this woman is just lucky that she
knew enough self defense to keep you from
killing her. The fact that you got hurt
during your own attack does not sway ne
at all.

We see Susan sitting there teary eyed and smling neekly. She is
obviously faking it.

Mark | ooks very upset. He can’'t believe this is happening to him

JUDGE EDNA ( CONT' D)
This report 1've read accounting years of
ment al and physi cal abuse you subjected
this poor woman to is just sickening. Now
| am awar di ng Susan Carder full divorce
rights in conpensation for your violent
actions and the horrible way you treated
her over these years..

Mark is again stunned.
| am giving her total property rights to
all itens acquired during your marriage,
and you, M. Carder will still be
responsi ble for all bills incured and
due. Now | aminposing a full restraining
order against you, M. Carder. If you
come within 200 yards of Susan here, |
will toss you in jail for many many
years. Do you under stand?

Mark is talking to his lawer. The lawer is holding up his
hands and shaking his head no. He can’t help him

JUDGE EDNA ( CONT' D)
(Angry) M. Carder! Did you understand
what | said?

MARK
But your honor, | didn't..
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JUDGE EDNA
Do you understand! ?

MARK
(def eated) Yes, your honor.

JUDGE EDNA
Good. Court di sm ssed.

The court begins to enpty.

MARK
What kind of public attorney are you?

ATTORNEY
Hey, | did the best | could.

Mar k | ooks over at Susan who is getting ready to | eave. Susan
| ooks back at himand gives a little triunphant smle.

EXT. QUTSI DE COURT ROOM -- DAY

Mark wal ks out with a slight linp and | eaning on a cane.
(He wal ks with a linp for the rest of the novie.)

He | ooks around.

He strolls along the bl ock.

CUT TGO

I NT. FRANCI S° APARTMENT -- DAY

Mark is sitting on the old couch.

Francis is walking into the kitchen. Francis is white, two years
younger than Mark, and a real drug head. His life revol ves
around getting his next hit.

MARK
|’mtelling you, Francis, that judge is a
real bitch. She nust have sonet hi ng
agai nst nen or sonet hi ng.
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Francis is preparing sonething in the kitchen, but we can’t see
what .

FRANCI S

Sounds |ike she really gave you the dick.
MARK

You have no idea. Man, | got nothin" now.

Francis conmes out with a pi pe and bag of drugs.

MARK ( CONT’ D)
| think she’s a dyke or sonethin’.

FRANCI S
VWll, don't sweat it man.

He sits next to Mark and places the drugs on the table and
begins to | oad the pipe.

FRANCI S
|’ ve known you for years man. Trust ne,
you' re better off w thout her. Here.
First hit belongs to you.

MARK

Nah, man. | ain’t snokin’ no crack.
FRANCI S

Fine. More for ne. | was just tryin to

be a good host.

Francis takes a hit fromthe pipe.
But if you want to wallow in your own
SOrrow. .

Mar k thi nks about it for a nonent.

MARK
G ve ne the damm pi pe.

Franci s hands the pipe over.

FRANCI S
That’s nmy man. | knew you needed the
escape.

Mark takes a hit while Francis sml es.
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FRANCI S
Yeah, there you go old buddy. Q' Francis
here has got you covered.

C/U on Mark’s face through a | ayer of snoke. Nothing but bl ack
i's behind him

He | ooks very stoned and is smling stupidly.

W watch the years tick by year by year.
CUT TO

EXT. SAFEVAY PARKI NG LOT -- NI GHT
The year is 2015. W see Mark comi ng out of Safeway with a cart
full of groceries.

Hal fway into the nearly enpty parking lot, He stops and | ooks
ahead.

He i s confused.
Looks around.
Starts noving and | ooki ng around frantically.

MARK
Oh, son of a bitch

Moves directly into an enpty parking area.
Checks around hinself.

MARK
My fuckin® car! God DAWN it!

He can’'t find it.

CUT TGO

| NT. DOLLAR TREE STORE -- DAY

The year is 2016. Mark is wal king around the aisles, grabbing a
few t hi ngs.
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He goes up to the checkout counter.
The check out lady starts totalling out Mark's nerchandi se.

DOLLAR TREE LADY
How are you today?

MARK
Fi ne.

Mark reaches into his back pocket for his wallet, but can't find
it.

MARK
Oh, God Dam it. Hold on, | can't find ny
wal | et .

Mar k goes around the small store frantically | ooking for his
wal | et .

He can't find it.

MARK
(To the check out lady.) | can't believe
this.

DOLLAR TREE LADY
I"mafraid | can't let you take the
mer chandi se.

MARK
Yeah, yeah.

Mar k | eaves.

EXT. MARK'S CAR QUTSI DE DOLLAR TREE -- DAY

Mark gets into his beat up Mistang.
It won’t start.
He sits for a nonent and starts to | augh.

Starts going back and forth between LAUGH NG HYSTERI CALLY and
violently BEATING up the inside of his car.
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An occasi onal passer-by glances quizzically at Mark, but
conti nue wal ki ng on.

DI SSOLVE TGO

I NT. LUTHER S STORE -- DAY

We see Luther at the counter doing busy work.
The bells ring again.

He | ooks up to see Mark wal k in.

Mark is not |ooking happy at all.

Lut her doesn’t stop worKking.

LUTHER
Well hello, Mark. How are you today?
MARK
Not good, Luther. | just canme to say
goodbye.
LUTHER

(Only slightly interested) Movin outta
t hi s nei ghbor hood, huh?

MARK
No.
PAUSE
|’mgoing to kill nyself.
LUTHER
(More involved in the conversation now,
but still not stopping his work) Oh? Is
t hat so?
MARK

My life's been a waste, Luther. Ain't no
use goi ng on.

LUTHER
Boy you’ re dunber than | thought.

MARK
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What you nean by that?
Lut her stops his work.

LUTHER
| nmean that you ain’t gonna Kil
yoursel f. Your gonna continue on with
your life and people will thank you for
it.

MARK
Oh bullshit! This whole world has beat ne
down every day of ny life. | ain't
stickin’ around any |longer for it’'s
amusemnent .

LUTHER
Boy, you ain’t killin yourself just when

you finally startin’ askin’ for help.

MARK
Hel p? HELP?

LUTHER
Yeah. That’'s the word.

MARK
Li sten, | have received nothin’ but a
kick in the ass since the day | was born.
| never knew ny father. My whore of a
not her di ed when | was 8.

Lut her goes over to the front door and turns the “closed” sign
on, still listening as Mark conti nues.
Ant hony and | were shipped off to God
knows how many foster homes. Ch SURE
we' || take good care of you. W want to
be your famly. And the nonment the
caseworkers | eave, BAM You're the little
sl ave they always wanted to hate. Ain't a
single foster hone ever treated Anthony
or me with respect. W left that shit,
t hi nki ng the gang woul d be a better place
to live and what did that get ne? It got
nmy brother killed. My fuckin twn
brot her God Dam it. The fuckin’ judge
throws the book at ne and puts behind
bars for way too long. | finally get a
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w fe and she ends up nmaking the old
K. K K look nice. I lost ny son in sone
fucked up car accident. Susan attacks ne
and | end up the bad guy in court. |
can’t have no nore children. | tried
getting a job, no. | tried starting ny
own busi ness, no. Everyone has fucked ne
and laughed in ny face and | ain’t gonna
take it no nore!

LUTHER
Good. Then change yourself and start
doi ng what your supposed to do.

MARK
| already told you...

LUTHER
And | ain’'t talkin about killin
yoursel f, boy. I'mtal kin about changin’

yourself. Half the shit in your life is
your own fault.

MARK
What ?

LUTHER
Cripes, boy. Don't tell me you haven’t
figured it out yet.

MARK
Damm it, Luther, stop callin” me boy.
|’ ve known you for 30 years.

LUTHER
And you still act like an inmature little
brat .

Now you listen to ne. Now | have watched
you all these years, thinkin you finally
gonna get it right on your own, but you
haven’t. Qobviously you need sone hel p.

MARK
And what? Your gonna give it to nme?

LUTHER
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Well either that or a good ass whoopin’.
Now I figure you deserve both, but you
only gonna get one today.

ANOTHER PAUSE
You think you' re the only one in the
world with sone probl ens? Look around
t hi s nei ghborhood, boy. There are plenty
of people around here that aren’t doin’
so good, and that’s just this block. The

world s full *a people who have probl ens.
Hel | you ain’t human w thout a few
pr obl ens.

MARK

| ve had enough problens for 20 people.

LUTHER
You're closer to that ass whoopin’.
So what? You think there’ s sonme probl em
quota floating about? You think God says
“OK. You can have it all, but you. \Well
just don't like you. You're living a life
of shit.” Hell God don’t care about
anyone. God don't choose to make people
happy or sad. Quite frankly | stopped
bel i eving God exists. Once | stopped
blam ng himfor ny problemyears ago, and
started takin' responsibility for ny own
actions, |’ve been happy ever since.
Now | i ke |I said, half the shit in your
life is your own fault. Yeah, so you
didn’t grow up in the best famly. So
what ? That don’t nean you get to take it
out on everyone el se. Susan was a no good
bitch that you picked up at the bar, and
you knew that the first night you fucked
her. Now when have you ever heard of a
happy marri age between strangers who net
at the bar? People don't go there to neet
their life mate. They go there to get
fucked up and to fuck. You were being
st upi d.
And you think you' re the only one who
| ost a |l oved one in an accident? Wy do
you think they' re called accidents? Life
didn't “plan” to fuck you over, it just
happened, so stop trying to find the
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cul prit who sabotaged your life ‘cause
it’s you. Shit, you ve been punishing
yoursel f every day of your dam Ilife, and
| can’t figure out why. You seemto think
life owes you sonethin’ and it don't.

|’ ve watched you wal kin” around Iike,

“OK, Life. You ve been nmean to ne. Now
it’s time to be nice and let nme win the
fuckin® lottery. Life don't work |ike
that, son. It don’t apol ogi ze for being
mean to by handi ng you the things you
want. You ve been goin’ about this al
wong. Life don’t give you nothin until
you give sonething first. Now you ain’t
once done anything for anyone except
yoursel f, and you get what you deserve.
Not hin! Go get a job.

MARK
|"ve tried..

LUTHER
Ch no you haven’t. You never wanted to
wor k. You just wanted to be on a payroll
and get a check each week. Ain’t no one
gonna support a nooch at their work. |’ve
seen how you dress for job interviews.
You' re entire wardrobe says “Don’t expect
much out’a ne.” And | know how hard you
wor k when you do get a job. Shit well fed
m ce work harder than you do. You give
nothin' to nobody and that’s exactly
what you get back. Nothin'.

MARK
Al'l the good jobs want an education, and
you know | never..

LUTHER
Then fix that.

Mark is getting agitated.

MARK
l[t’s alittle late for that. |'m 45 for
God’ s. ..

LUTHER
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If you ain’'t too old to conpl ain about

it, then you ain't too old to do

sonet hing about it. Now go on and | earn
sonethin’ and get your GE D. If not for
t he education, then for your heart. O
better yet, do it for both. And you start
being nice to people. Help them out when
they need it. And don’t expect nothin’

for your trouble. Just go about your life
hel pin’ fol ks and you just m ght see

t hi ngs change. Or maybe you won’t, but so
what. Those people you help won't care
about any problens you have. They’' || just
be so damm grateful for the kindness you
gave them They m ght even pass it on to
ot her fol ks.

MARK
And what do | get out of it?

LUTHER
There you go being greedy again. It ain't
about what you Il get out of it. People
all the tine give their hard earned noney
to charity and what do they expect out of
it? Nothin . And what do they get from
it? Wien it’s done right, everything.
Hell the foster systemthat hel ped you
was paid for by charity.

MARK
The foster systemwas a fucked up
system.

LUTHER
And if better people contributed to it
and helped with it, it would have been a
whol e [ ot better now wouldn't it? Now
those foster famlies you dealt with
weren’'t contributing to society. They
just wanted free noney w thout worKking.
Every one of them And | ook at how nessed
up they were. Now you’' ve been doing the
exact sane thing they did, and you ain't
any better off then they were.
You ain't killin yourself. You ain't
t hat dunb. Now you know what you need to
turn your |ife around? Deep down you
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gotta have “probitas”. Do you know what
“probitas” is?

Mar k shakes his head no.

Pause

“Probitas” is Latin for “honesty”. You
gotta be honest with yourself before you
can get anything you want. And you gotta
be honest with others about who you are.
Now | know you’ ve seen a few peopl e nmake
busi ness deal s by being dishonest and it

| ooks like they got away with it, but I
prom se you they get what they deserve in
the end. It works every tine. | know |’'m
still paying for some mstakes | did in
my younger days. And you’'re gonna pay for
what you fucked up for the rest of your
life. But no matter how much you fuck up,
you can still be nice to others. Ain't no
one can ever take away your power to be
nice and hel pful to others ‘til you're
dead. And then the nice things you did
will live forever, along with the shit
you’ ve put people through. Now what do
you want people to renenber about you
when you finally die?

You al so gotta have probitas about what
you want .

MARK
Oh, | know what | want.

LUTHER
And what's that?

MARK
| wanna be rich and fanmous and to be
respected and | want this shit to stop
happeni ng to ne.

LUTHER
No you don’t. What you want is to be
happy. You don’'t really care about al
those trappings. If you had a mllion
dollars a few years ago, you d just waste
it on stupid shit, thinkin it would make
you happy, and it mght. For a while. But
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once you ran outta noney you d be right
back to being the unhappy pathetic excuse
for a man that you were before the noney,
all ‘cause you don’t know what you really
want. Now what you really want is for
people to |like you and for you to feel
good about yourself, and you ain’t gonna
get there by being |lazy and not hel pin’
anyone. Once you realize that, then you
start having probitas and you can start
fixin yourself.

The bells ring.
Sonme young punk comes in the door.

LUTHER
Sorry. We're closed. Fam |y energency.

PUNK
Enmergency is right.

Pull s out a gun.
Now gi ve nme your noney.

Lut her and Mark hold their hands up.

Lut her noves toward the register.

LUTHER
Now just relax son. No need for anyone to
get hurt.

PUNK

Shut up and open that safe.
Lut her Heads to the safe and starts opening it.
Lut her | ooks over at Mark with sad eyes.
Mark sees him and | ooks over at the young robber.
He SEES H MSELF in his younger days hol ding the gun.

( YOUNGER MARK AS) PUNK
Conme on. | ain't got all day.

MARK
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Now hol d on, son. You don’'t wanna do
this.

(THE REAL) PUNK
And what do you know old man? My nom | eft
us and ny dad’s a dick.

MARK
Son, | could go toe to toe with you on
bad stories, but that ain’t the point.

LUTHER
You listen to him now.

PUNK
Shut up and get that noney. Wiy ain't the
saf e open yet?

LUTHER
(Lying) You got ne all shakin'. | can’'t
work the dial right.

The punk gets frustrated.

MARK
Now what the fuck you need that noney
for? You' re old enough to get yourself a
j ob.

PUNK
Fuck that. There’'s as nuch in that safe
as | can make in a year of workin’

Mark starts naturally inching closer to the gun man.

MARK
Yeah, and you' Il spend years in jail when
you get caught.

PUNK
| ain't getting’ caught am]1?

MARK
Not yet, but if you keep this up, you
will. It happened to ne.

PUNK

You used to smoke stores?
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MARK
And wasted ten years in County Pen for
it. Now look, | got a friend who needs an

intern at his office. It ain’t good work,
but it’s honest and you’ll get health

i nsurance and good experience for better
j obs.

PUNK
Yeah? And go fromone job to the next? No
t hanks. Get that fuckin' safe open

MARK
How | ong you gonna pop stores? You wanna
do this when your 30 and got kids to take
care of and a wife to fuck every night?
How woul d they |ike having robber in
their fam|ly? Now you drop the gun and
Il get you that job.

The punk points the gun at Mark.

PUNK
And if | don't?

Mark takes the gun away from himand throws himin the corner.
The punk doesn’t have an escape route.

MARK
Then 1’ m gonna drag you to that job. Now
nmy friend’s a | awyer and he needs soneone
now and you need a job bad. Either that
or | kick your ass..

PUNK
You ain't touchin ne.
MARK
(continuing) And then I'Il drag your ass

to the police and let themfind you a new
boyfriend in jail.

Poi nts the gun at the punk.
Now whi ch way do you want your life to
go?

PUNK
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(Thi nki ng unhappily a noment) All right.
What does this job do?

MARK
You still in school ?
PUNK
No.
MARK
Well you are now. | ain't lettin ny

friend have an idiot for an enpl oyee.
Lut her, call M ke up.

LUTHER
You sure? | can call the cops.

MARK
(Aski ng the punk) Wi ch do you want? You
wanna go to jail and be soneone’ s bitch?

PUNK
No, man. | don’'t wanna go to jail

MARK
Then | need your word that you' Il work
hard. O herwise I'll conme and kick your
ass.

PUNK
Fine, fine. 1I"Il try it.

MARK
Can’t ask for nore than that. Luther.
Call M ke.

Lut her dials the phone.
Now, punk. G ve ne your wallet.

PUNK
VWhat ?

MARK
Wal | et! NOW

The punk gives himhis wallet.

Mark |l ooks in it while still pointing the gun at the punk.
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K. Stanley. Tell nme your phone nunber so
| can call your dad and tell himwhat a
great kid he has.

St anl ey does not | ook happy.

EXT. LUTHER S SHOP -- DAY

M ke is standing wth Mark.

M KE
So you really think I could use this kid?

MARK
Yeah. He has sone personal issues, so
don’t push too hard. But | do want you to
give himsome work ethic. It’Il do him
good. Just don’t give himaccess to
anything i nportant. Make himearn it.

M KE
K. How cone you're doing this for hinf
He’'s just a punk. Nornally you’ d have
just shot himor gave himto the cops.

Mar k | ooks back at Luther who gives hima nod.
Mark turns back to M ke.

MARK
| figured you could use the help, and
this kid could use the education.
Speaki ng of which, make sure he stays in
school

M KE
Well, 1'Il call his dad and talk to him
" msure we work sonething out.

MARK
Ri ght on. Keep ne inforned.

M KE
WIIl do. See you |ater.

MARK
Bye.
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They both wal k of f.
Mar k wal ks over to Luther.

LUTHER
That’s a good first start. Wiere do you
go from here?

MARK
Shit, I don’'t know. Hell, that kid I
probably rip Mke off and 1’'Il be bl anmed
for it.

LUTHER

Well that is certainly possible. But no
matt er what you do sonet hing bad m ght
happen fromit, and that’s no reason not
to do good deeds. Besides, Mke s a
bright guy. He won’t let that kid do
anyt hing he’s not supposed to.

MARK

Alright, alright. You nmade your point.
LUTHER

Vell, we'll see if | have or not. In the

mean tinme why don’'t you head out and see
this world the way you’' ve al ways needed

to. Goon. |I'll take care of the rest
her e.

MARK
K. 1"l see you later, Luther.

Mar k | eaves.

LUTHER
(to hinself) | just hope you' re better
of f when you do.

Mar k wal ks down the street | ooking around for the first tine.
The sounds are |ouder. The inmages are crisper.

H s POV reveal s kids running around having fun

Sone ki ds scooter by him

He wat ches them pass by and sm | es.
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We hear clear sounds of cars passing and peopl e tal ki ng.
W see a wonman on the porch.

WOVAN ON PORCH
Howdy.

MARK
Howdy. How are you today?

WOMAN ON PORCH
Happy as can be.

MARK
VWl |l good for you. Keep up the good work.

WOVAN ON PORCH
Thank you. | will. You too.

Mar k wal ks of f sm | i ng.

Ahead of Mark a kid runs into an old | ady who drops her grocery
bags.

KI D ON SCOOTER
Sorry.

C/'U on Mark’s Face.

W see a flashback to young Anthony & Mark ridi ng skat eboards.
Mark hits an old man.

The old man’s gl asses drops and breaks.

Young Ant hony and Mark keep on riding.

YOUNG MARK
Sorry.

Back to today. C U on Mark’s face again.
The kid rides past Mark.
Mark grabs himby the armand stops him

MARK
Let’s go hel p her pick those bags up.

KI D ON SCOOTER
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(realizing he has no other choice)
Al right.

They head back over to the old | ady.
They bend down to help her pick up the fallen food itens.

OLD LADY
Oh thank you fol ks. You know, |’m not as
quick as | used to be.

MARK
That’s OK. This kid' s really sorry about
hitting you. Aren’t you?

KI D ON SCOOTER
Yeah. I'msorry. | shoul d’ve | ooked where
| was goi ng.

OLD LADY
VWll no one got hurt, but I’mjust glad
you hit me instead of a car hitting you,
under st and.

KI D ON SCOOTER
Yes ma’am |'1|l be careful.

All the groceries are picked up.

MARK
Well that’s done. (To the kid) Next tine
you hel p soneone w thout nme needing to
grab you, OK?

KI D ON SCOOTER

Yes sir.
MARK
Now go on. Your friends went around the
cor ner.
The kid | eaves.
MARK

Here. Let ne carry those for you.

OLD LADY
Oh that’'s OK. My place is a few bl ocks
from here
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MARK
In that case | insist. You don’t worry.

QLD LADY
Ch, if you insist.

Mar k takes the bags and wal ks with her.

OLD LADY
You know, this used to be such a nice
nei ghbor hood | ong, | ong ago.

MARK
VWhat was it |ike then?

OLD LADY
Oh, Wonderful hones. Friendly people. You
didn’t have any gangsters around or
reckl ess hoodl uns running into you.

Mark wi nces slightly at the nention of “gangsters”.

OLD LADY (CONT' D)
No sir. We had nice folk |ike you around.

Mar k seens unsure what to say.
Yep. Everyone was very happy and hel pf ul
back then

MARK
Maybe those tinmes can cone back.

OLD LADY
Oh you dear young man. A d times can't
ever come back.

MARK
Well, then maybe we can nake the future
as nice as the past.

OLD LADY
Yes. Yes, that would be nice, wouldn't
it?

They wal k on. Mark and the old |ady are both smling.
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I NT. OLD LADY’ S HOUSE -- DAY

It is atypical old fol ks’ house.
The old lady walks in with Mark behi nd her.

OLD LADY
Herbert. Are you home? Herbert. (To Mark)
The kitchen is over there, sweetie. Just
put the bags on the counter.

MARK
X

Heads off to the kitchen.
Her bert cones down the stairs.

HERBERT
Joan? Are you here?

JOAN (OLD LADY)
Yes, Dear. I'min the living room

Her bert heads into the living roomand gives Joan a ki ss.

HERBERT
How was your day, dear?

JOAN
Oh fine.

She points to Mark who is wal king in.
Thi s gentl eman hel ped ne out today.

HERBERT

Oh?
JCOAN

Yes. Carried ny groceries for ne.
HERBERT

Well, any friend of Joan is a friend of

m ne.

Hol ds out hi s hand.



75

Her bert Davi dson.

MARK
Mar k Car der.

Shakes hi s hand.

HERBERT
Well, what do you do for a living, Mark?

MARK
Ri ght now, | work at Tabby’s.

HERBERT
The pizza place over on main street?

MARK
Yeah. That’'s the pl ace.

HERBERT
Hm | see. | run the Boy's and Grl's
Cl ub here in the nei ghbourhood.

MARK
Real ly? That's interesting. |I've heard
t here was one around here, but | never
went to it.

HERBERT
Oh? You grew up here?

MARK
Yes sir. Lived here nmy whole life. How
| ong has the C ub been around?

HERBERT

Oh, quite a while. But not nuch | onger.
MARK

Wy ?
JCOAN

They're closing it down on account 'a not
enough kids utilise it.

MARK
Real | y?

HERBERT



76

Yeah. It's hard to get these kids to

att end.

MARK
Well, no offense, but kids got their own
| anguage. |If you want themto respond,
you gotta say sonmething they'll hear. In

my opi ni on anyway.

HERBERT
Real ly? Well, you got any ideas that
m ght get kids to hear you?

Mark sm | es.

EXT. SCHOOL BUS -- DAY

Mark is riding in an old dirty school bus driven by soneone
el se.

Modern Rap nusic is playing out of speakers sticking out sone
Wi ndows.

Over a m crophone, along with the nusic we hear:

MARK
Huge Party. Al Day, Every day. Huge
Party. Cone on aboard. Bring you friends.
Make it a bigger party. Come on. Huge
Party.

Kids and teens of various ages are stopping their games and
| ooki ng toward the bus.

MARK
Huge party. Tons of people. Your friends
will be there. WII you?

Little by little they start heading over to the bus.

Kids and teens get to the bus. It stops, let's themon and
conti nues.

There are lots of kids on the bus.

KID #1
So where is this huge party?
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MARK
Boy's and Grls Club just a few bl ocks
over. There's just two rules. Don't break
the law, and no fighting. Ever. For any
reason.

KID #2
Aw, man.

MARK
Hey, if you can't deal with just two
rules, we can let you off and your
friends will party w thout you.

The kid sits back.

Good choice. You're gonna have fun
EXT. BOYS AND G RLS CLUB -- DAY
The bus pulls in.

Kid's start running out of the bus across the basketball court
and into the club.

The club is filled with Ping-Pong tables, junp ropes, a weight
machi ne, a TV, two pool tables and other fun itens.

Sonme kids pick out a basketball and start a game outside.

Sone scooters and skaters hit the wooden, honebuilt but huge
hal f - pi pe.

The final kids are out of the bus, and Mark cones out | ast.

He turns to the bus driver.

MARK

Thanks, Marty. | really appreciate it.
MARTY

No problem | hope this works out.
MARK

It will. Same tinme tonorrow?
MARTY

Sure. It gives nme a chance to use this
t hi ng anyway.
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MARK
Yeah. | was really surprised when you got
it on Ebay.

HERBERT
Mar k!

MARK

See ya, Marty. Hey Herbert.

HERBERT
Ww. This great! You really did a great
j ob. Tons of the kids are asking about
the rates and sonme have al ready taken
applications to take to their parents.

MARK
Well that’s just great. I'msure the turn
out will inprove. Marty and | are going

to drive the party bus every day for a
few weeks to really spread the word.

HERBERT
Yeah, that old clunker sure does catch
the attention, doesn't it?

MARK
Yeah.
HERBERT
Hey listen, | really appreciate your

hel p. How would you |ike to work here
full time? O at least as full as | can
make it?

MARK
Real | y? That sounds great. Sure |1'd |ove
to. What do | do.

HERBERT
Come on. 1'll show you around and get you
aquai nted. HEY SALLY! Conme here. | want
you to neet soneone.

CUT TGO
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EXT. BOYS AND G RLS CLUB -- DAY

It is 2017. A year later. The B& Club is really busy. Lot's of
kids and teens are playing around.

Mark is talking with a kid. Both are smling.

We hear teens arguing. Mark | ooks over.

Two teens in a basketball gane are westling over the ball.
Mar k excuses hinsel f and heads over.

MARK
Boys! What's the probl em here.

CHAD
[t's side out. Qur ball.

Rl CK
You fouled nme! It's our out.

MARK
Alright fine. Rck, give ne the ball
Conme on. Gve it here.

They hand it over
Now here's the rules. Both of you, and no
one el se, each of you can own as much of
this ball as you want. (to the first
teen) Chad. How much do you want to own?

CHAD

| wanna own all of it.
Rl CK

Hey!
MARK

K. And what about you, Rick? How nuch do
you want to own?

Rl CK
Al of it.

MARK
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Well it's obvious that won't work, right?
So, what do we do? Well the npbst even
anount each of you can own is 50%right?

The teens agree

MARK
X t hen.

Mark pulls out a knife.

The ot her

We' Il just cut this thing in half and
each of you can own 50%of it.
Chad grabs the ball.

CHAD
No! It's OK. We'll share it.

pl ayer agrees.

MARK
Then go on and play. You' re team mates
are waiting to have fun

The ki ds resune the gane.

Her bert is wal ki ng up.

Mark wal ks to neet him

Leaves

MARK
Hi, Herbert. One nonment. Hey Sally! Cone
here for a nonent.

SALLY
Yeah?

MARK
Li sten, keep an eye on Chad and Rick. If
they do OK today and tonorrow, have them
help you with sone of the kid ganmes so
they can teach the younger ones about
teamwrk, alright?

SALLY
X

MARK
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How s it going Herbert?

HERBERT
Fabul ous. Just fabul ous. Listen | just
got off the phone with the B&G
headquarters. W're the fastest grow ng
club around and now, we're the |argest
t 00.

MARK
Well, good. More friends for everyone.

HERBERT
They' ve been trying to enul ate your
techniques | told them about but there
was sone problemw th the bus.

MARK
Those guys tried running the nusic al
the tinme, huh? Once is a great gimm ck
but everyday is just disturbing the
peace.

HERBERT
Yes, well, they want you to fly out and
hel p i npl ement your stuff in clubs al
over the place.

MARK
Real | y?

HERBERT
Yeah.

MARK
Wow.

HERBERT

Yeah, you | eave tonorrow?

MARK
What ? But what about ny work here?

HERBERT
Don't worry about it. You got us going.
We can take over from here.

MARK
You sure?
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HERBERT
Yeah. Go on home and get your things
together. I'll be by at 7:30 tonorrow to

pi ck you up. Go on. This is a great
opportunity for you.

MARK
Well, if you insist.
CUT TO
EXT. AIRPORT I N WASHI NGTON D. C. -- DAY

Mar k conmes out carrying his bags after the plane trip.

A professional man approaches him

Rl CHARD
M. Carder?
MARK
Yes.
Shaki ng hands
RI CHARD
H. |I'mRi chard Tenpleton. |I'Il be taking

you to your room

MARK
G eat.

They head toward Richard' s expensive Lexus and get in.

Rl CHARD
Did you enjoy your flight?
MARK
It was very enjoyable. |'ve never been on

a pane before. Nobody warned ne about the
ears plugging up so bad.

Ri chard | aughs.
| NT. MEETI NG ROOM - - DAY

Ei ght well dressed professional people are sitting at a big
expensi ve oak table tal king nonsense.



83

| nt ercom buzzes.

DAVE
Yes?

SECRETARY
Ri chard and M. Carder are here to see
you sir.

DAVE

Geat. Send themin.
Richard conmes in first followed by Mark
Mark is | ooking around the plush room

He is dressed in jeans, tee-shirt and sneakers. A stark contrast
to the roomand those in it.

DAVE
Ri chard. How s it goi ng?

Shaki ng hands

Rl CHARD
Wonder f ul .

DAVE
Great. And you nust be Mark.

Shakes hands
| m Dave Lowery. The CEO of the B&G

MARK
Nice to neet you

DAVE
Well let's sit down. W are all dying to
hear how you did such a fantastic job
over there. I'msure many | ocations can
benefit from your effective techniques.

They head to the table.

MARK
Wth all due respect M. Lowery,
different |ocations have different
problens. Not all the things |I did wll
wor k ever ywher e



84

Sitting down

DAVE
Fine, fine. Then we'll just use what
wor ks.

MARK

Wonder ful . Now, how many of you here have
children of your own?

Everyone is stunned

MARK
Conme on. If you have children, raise your
hand.

A fewslowy start raising their hand.

DAVE
(raising hand slightly) May | ask what
this is about?

MARK
Hunour ne. Is that all of you? No one
el se has kids?

Al'l but three, including R chard, have their hands raised.
Mark is sitting, R chard is standing behind him

MARK
Alright then. That's a good start. Now
t hose of you without children will do
better to put your efforts el sewhere
i nstead of putting together prograns for
the cl ubs, so you probably want to | eave
and get started.

Rl CHARD
What ?!

DAVE
Now see M. Carder.

MARK
M. Lowery, the Boys and Grls Cub is in
t he busi ness of hel pi ng young peopl e by
giving thema way out of gangs and drugs
and crime. Now | don't believe that
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soneone that has no children of their own
can or should be a voice in the creation
of those inportant prograns.

Rl CHARD
Now wait a mnute. | |ooked at your file.
It doesn't say anything about you having
chi | dren.

MARK
(Smling) I lost my son in an auto
acci dent.

Leaves Richard STUNNED and turns toward the others.
Now | know those of you without children
have other great qualities and that's
great, but in order to help those kids,
every person in the B&G has to adopt each
and every one of them and rmake them part
of our famly. Now these kids will know
whet her we really care or not and it
starts here. At the top. Having parents
pl anni ng the progranms sends a nuch
cl earer nessage then anything el se we can
do. So come on. Let's get to work. W
have a lot of kids to help. Oh Richard?

RI CHARD
Yes?

MARK
Coul d you, or a secretary, get ne sone
background i nformati on on everyone in
here so | can better figure out who
shoul d do what ?

DAVE
Now wait just one damm m nute.

Mar k stands up.

MARK
Dave, | amgoing to help as many kids as
| can. Now | don't care who | work with
| just want to nake sure that no kid has
to go through the kind of life I've had.
Now t he B&G seens to have a simlar goa
sol'dlike to work with you, but we need
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to work together, otherwise I'Il find
sonme way to do it nyself.

(To the others in the room Now if | can
find jobs for sonme of you that are nore
geared toward what you do best, and set
it up so you can keep the sane over-
conpensating pay you' re used to, is
anyone here really going to be nmad at ne?

Everyone | ooks around for soneone to object.
Good, then. Let's figure out how we can
hel p these kids. Huh? What do you say?

Dave thinks for a nonment.

DAVE
K. Sure. Let's do it. Let's get to work.
Ri chard, Steve, Julie. Wiy don't you take
the day off? I'Il talk to you tonorrow

We see the 3 | eaving, |ooking back insecurely.

MARK (O C.)
Now can sonebody show ne where the worst
clubs are | ocated?

GEORGE
So you know which ones to stay away from
whil e you get your prograns worKking,
right?

Canmera back on Mark.

MARK
What ' s your name?

GEORGE
Ceor ge

MARK

(shaki ng hands) Nice to nmeet you George, |'m Mark. Actually
you're wong. W need to start there first. Those are the ones
with the nost kids that need the nost help. Now, what do we know
about the nedian incone in those areas. |I'Il bet they're |ow.

CUT TGO
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I NT. TV SCREEN BLANK

TV Screen is turned on. A Spanish fenmale news reporter is
hol ding a m ke. The date at the bottom of the screen shows that
it's now the year 2021.

MA
Hello. I"'mMa Gardina. Tonight | talk
with the CEO of the Boys & Grls Cub,
Mar k Car der .

Scenes of Mark at clubs hel ping kids.

MA (V.Q)
In just five years, Mark has brought this
non-profit organisation fromthe brink of
death to becone the nost influential
establishment for kids and teens.

An interviewwith a femal e B&G hel per

B&G HELPER
He is just wonderful around the kids. He
wor ks harder for themthen anybody on the
staff. He's a real inspiration.

An interviewwith a father.

FATHER
My son really enjoys the B&G Wen he's
there, I know he's having fun, |earning

t hings, and not getting into trouble.
Qut of the TV now, we see Ma, holding her m ke.

MA
M. Carder has inplenented such as
homewor k corner. A section of the club
dedi cated to helping kids with their
school work before they play.

Scene of kids at a table doing work with people hel ping them
(V.Q)
And he has had trenendous success at
getting parents invol ved.
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MOTHER
| cone here a few hours a week to help
out. It's fun. My son says his friends
think I'm cool.

Ma is nowsitting with Mark. Mark is quite underdressed.

MA
Thank you for com ng here today, M.
Car der .

MARK
Thank you for having ne here.

MA
You have done so nmuch in such a little
tinme.

MARK

|'ve had a wonderful staff hel ping ne
out. Everyone has put so nuch effort into
his or her work. | can't tell you how
much | appreciate them But right now, |
would i ke to take this opportunity to
ask all the parents out there to help
their children as nmuch as they can. If
they feel they don't need the help of
Boys and Grls Club, that's wonderful.

Al that matters is making sure kids grow
up happy, educated and wi thout drugs or
violence. | know we can't stop all the
pain in the world. But | want to try
anyway and | need your hel p.

MA
You have the | owest pay of any CEO in 40
years, public or private.

MARK
| don't need lots of noney. It's better
spent on the kids and ot her people.

MA
Is it true that when you drive around and
see sonme guy on the corner with a sign
saying "will work for food" that you
actually pick themup and give themjobs?
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MARK
Well, that's actually up to them | do
talk to themand if they really want a
job and are willing to work, then | find
sonmething for themso they can get a
paycheck. You know. Sonething nore than
food. If they just want a handout, then
can't help them Gving thema few bucks
won't get themoff the corner. It just
keeps themt here.

| NT. SCHOCL AUDI TORI UM - - DAY

It is the year 2022. Mark is giving a speech to an entire
school .

The children and staff are clapping.

MARK
Thank you. Thank you.

Appl ause di es down.
Is there any activities that you kids
woul d just |love to have here but don't?
Conme on. Shout them out.

STUDENT #1
| ce skati ng!

Laughter. Including Mark.

MARK
| ce skating at a school in Texas. Sure.
Wiy not? If | can get the professional
help we need, and I help you build it,
how many of you kids would be willing to
hel p build and maintain an ice skating
rink of your very own? Huh? If enough of
you help we can do this. What do you say?

Lot's of kids CLAP and CHEER

MARK
Well, what're we waiting for?

Grabs the m ke and wal ks of f st age.
Let's go find the right spot and get
start ed.
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CUT TGO
EXT. SKATI NG RI NK BY THE SCHOOL -- DAY

It's 2023. Opening cerenony for the rink.

MARK
| am so amazed at you kids. W got this
created in record tine.

Ki ds and parents cheer.
| now declare your new ice skating rink,
OPEN!

Cuts the tape. Everyone cel ebrates.
I NT. INTERVIEWWTH M A

M A
| understand that you literally hel ped
put this rink together. You got down
t here and swung that hanmer and wor ked
right along side everyone in the
construction.

MARK
Well, | did as nuch as this old body wll
all ow. The kids and the volunteers did
all the real work. | just hit a few
nail s.
CUT TO
I NT. TV SET

It is 2024. Through the TV set, we see anot her person being
i ntervi ened.

| NTERVI EVEE #1
Mark is just incredible. He fights real
hard for the kids. And | don't nean he
sits in his office telling others what to
do, oh no. He's the first one out there.
He's swinging the hammer, he's visiting
the school's and tal king to kids and
teachers and parents. He's the first one
telling the drug pushers to get out. One
time he got an entire inner city school
to pull B's or better w thout exception.
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He personally spent 2 nonths at that
school hel ping every single kid. It was
amazi ng.

| NTERVI EVNEE #2
The man is just incredible. It's like
he's possessed or sonething. Al he cares
about is hel ping these kids and everyone
around him | nean I"'mhis secretary and
he gets ME coffee. He's a real
i nspiration.

TV gets turned off.

CUT TGO

| NT. NOBEL AWARD BANQUET -- DAY

It is a huge daytine banquet during the year 2025. Everyone is
dressed up in their best clothes. It is obviously very
inmportant. An old Chinese man is on the stage in front of a
podi um hol di ng hi s trophy.

MR. MANNI GAN
Agai n, thank you very nuch.

He steps away to the sound of appl ause.
The announcer steps up, clapping.

ANNOUNCER
Thank you, M. Mnni gan, and
congratul ati ons. You know when he gets
home, he’s going to try to nake that
statue defy gravity.

Laught er

ANNOUNCER
And now, wi thout further ado. Here to
announce the w nner of the coveted Nobel
Peace Prize is a great man. He is a
former recipient for his work in hel ping
wildlife for over thirty years. | give
you the Crocodile Hunter hinself, Steve
Erw n.
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Steve Erwin, nowin his late 50°s, steps out to applause and up
to the podi um

STEVE ERW N
Thank you everyone. It gives ne great
pl easure to announce the wi nner in the
peace category.

PAUSE
Ww. The Nobel Peace Prize. That’'s a
magni fi cent honor to receive. 20 years
ago, the Nobel commttee decided that
nore sections of life were in need of
honoring. They created awards in the
fields of physics, astronony, biology and
technol ogy for people in those fields
that have contributed greatly to everyone
all over the world. But the Peace prize
remai ns the nost desired. Today, Decenber
5 2025. W find out who the next w nner
iS.
The nom nees this year are:

As he nanmes the nom nees, their faces flash across the screen.
Dr. Henry Gasslow for his work on ending
the international nurses strike.
Sister Kary Hadley for hel ping Northern
Russi a becone sel f-governing.
And Mark Carder for his work with
wor | dwi de gang probl ens.

PAUSE
And the award goes to:

Opens the envel ope.
Mar k Car der!

Mar k seens nore happy than surprised. He wal ks up on stage and
to the podium He accepts the prize from Steve.

MARK
Thank you Steve.

Steve Erwin Leaves. Mark turns to the audi ence
And thank you everyone. You know, there
are times in sonme people lives that feel
like a conplete dream They seem so far
removed fromtheir normal life that their
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brain can’t conprehend that it is
actual ly happening and so it thinks it’s
a dream

|” m havi ng one of those nonents right
now.

t of appl ause.
| know that many reporters are going to

ask me if | feel | deserve this award.
Let me answer that question ahead of tine
by saying, no. No I don't. I’ve followed

Dr. Gasslow s efforts for a few years and
he’ s done amazi ng wor k. Just amazi ng.

That was a real ness he helped fix. I'm
gl ad the nurses are back to work and
getting the pay they deserve. Nurses help
peopl e and we need to nake sure they can
do their job. Oherwise we are al

dooned.

Mor e appl ause.

Sister Kary. You are a nodel of a human
bei ng that everyone should enul ate. No
one wanted to help those fine people in
Russi a, but you begged and pl eaded for
t he chance, and when no one would help
get you started, you wal ked right in
there and got to work anyway. Your work
has saved thousands from starvation. My
conplinents go out to you

Mor e appl ause.

Mar k | ooks at the award.

Laughter.

Either I’mgetting old, or this thing is
heavy.

A PAUSE after the | aughter dies down.

| didn’t have the best life. And that was
my fault. | tried blam ng Momor Dad or
anyone el se for ny problens for a | ong
time. But and old friend taught ne that |
have to take responsibility for ny
actions. He taught ne that | can do good
things for others and that ny actions
reached further then | thought. He taught
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me that doing sonething nice nakes
soneone el se a better, happier person and
that in turn encourages themto nakes

ot hers heal thy and happy through their
good deeds. | didn't believe him at

first, but now !l see how right he was.
He’' s been dead for a while now but

Lut her, your good deeds are still alive.

Mor e appl ause.
| just wish | had | earned those | essons
earlier innmy life.

Canera starts to pan back towards the back of the audience.
Anyt hi ng you do, whether good or bad, is
like a rock thrown into an ocean. Those
ripples extend far beyond the area that
rock was tossed into and the |arger the
rock, the farther the ripples reach. Al so
t he sooner the rock is throw in, the
further the ripples get to extend over a
certain tinme period in conparison to a
rock thrown in later.

The canera starts heading out a window and up into the clear

bl ue sky.
I n other words, doing good deeds sooner
than later results in better |onger
results than good deeds done | ater. Now
this seens |like a sinple concept, and
maybe it is, but it took me way too |ong
to learn it. Maybe I'’mthe only one but |
don’t think so.
" m al nost 55 years old now That’'s about
20,000 days |’ ve been alive. 1’ve only
started ny good deeds just a few years
ago. The ripples haven't travel ed too
far. Any good deeds |’ve done woul d have
been so nmuch better if | had only started
sooner .

PAUSE
| have WASTED 20, 000 days on this great
pl anet and | amso sorry. | so wi sh that
| could have started being nicer sooner
inlife. All the bad things |I’ve done in
life can never be undone, but hopefully
the things | do now can start to overrun
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that which |’ m ashaned of. Hopefully
before | die, | can do nbre harmthan
good.

The canera angle starts to head down to the ground.
It is wth this ideain mnd that | beg
you, everyone in the audience and the
peopl e wat ching at honme and anyone t hat
can hear nme. | challenge you with this
goal .

W start to see a grassy area.
Start this week, start today, start NOW
to do good deeds for others.

As we close in, we see it is a cenetery.
Don’t allow yourself to be a doormat, but
pl ease be as nice to everyone around you
as possible. Listen to your parents, even
if you agree with them Treat your
children nice. Encourage themin every
good thing they do.

We begin to close in a one head stone in particular.
Be nice to your neighbors. Ofer the
homel ess jobs. Help themto work. Don’t
just throw thema dollar bill.

PAUSE
| chal |l enge you. Do these things now,
whet her you get recognition or not.

W zoomin to the tonbstone where it reads:
Here Lies

Mar k Car der

Born Feb. 1, 1971

D ed Dec. 6, 2025

Over 20,000 days of life. Sone of them he nmade the best of.
Don’t waste 20,000 days on Earth. Don’t
waste even a single day. Make those
ri ppl es now and nake them nmean sonet hi ng.
| f your days are spent maeki ng waves of
happi ness and hel pful ness, instead of
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anger and sel fishness, this whole world
can becone so nmuch better,

PAUSE
For everyone |iving.

FADE OUT
THE END



